
THE MOUSBTJlAP 

'IROl'l'ER, Dtdn't You See them there? 

l\UJOR METCALF. Can't remember. 
'IROTI'ER, You must remember if those skis were there 
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then?. 
MAJOR METCALF No good shouting at me, young fellow. ,6 

• • • d ki I was 
I wasn't thitildng about any damne 8 8• . 

interested in the cellars, (He moves to the sofa and sits.) 

Architecture of "Uiis plaCe is very interesting. opened 

the other door and I went on down. So·I cant tell you 
' • . 

wI1ether the skis were there or not. 
1'R01TER. ('hiovtng·aown to 'lJlft of the sofa:) You realize that 

• yott, yourself, ha~ an excellent opportunity of taldng 

tl1e1n? 
MAJOR. METCALF. Yes, yes, I grant you that. If I .wanted to, 

tl1at is. . . 
TROTI'Eit The question is, where·are they now? 

MAJOR METCALF. Ought to be able to find them ifwe all set 

to. Not a case of "Hunt the Thimble." Whackiµg great 

things, skis. Supposing we all set to. (He rlses and crosses 

. right t.owards the door.) 
1rRq'I'l'ER. Not qui~e so fast, Maj9r Metcalf. _That may be, 

you lcnow, what we are mecµit to do.• 

MAJOR METCALF. Eh, I don't get Y0\1? . . . . 

'JROTI'ER, ~•m in the pOsition now wh~e rve got to put 

t myself m the place of a crazy cunning brain. rve got 

-l to ask myself what he wants us to do and what he 
himself, is planning to do ne~t. ,· ' 

I,ve got to try and keep just one step ahead of him 

Because, if I don't, there's going to be another death.· 

MISS CASEWELL. You still don't believe that?· 

'li'RO'ITER. Yes, Miss Casewell. I do, Three bl. d . r-r. 
. 11 d . . m mice. J..WO 

. ~ice cance e ·out - a third mous·e still to be dealt 
with. (moving down centre with his b,,.,.,. .,. h ,..,., 
Th . , "o t e au,u,ience) 
• ere are six ofyo1:1 here listening·tf O , 

a:kil1erl . . 0 me, ne ofyou s 
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(There is a pause. They are all-affected and Wok uneasily 

at ona another.) 
- . d 't kn.OW 

One of you's a killer. (He mov<JS to thefire.) I on , 
• t1 1 ·ner s 

y.rhich yet, but I shall. And another of you 1s • ie _a. . 

prospective victim. That's.the person I'm speaking to. 

(He crosses to MOLLIE.) Mrs. Bo}'le held out on me - Mrs, 

. Boyle ~s dead. (He moves up centre.) You - whoever you 

are - are holding out on me. Well - don't. Because 

.. you're in danger. Nobody who's killed twice is going to 

hesitate to kill a. third time. (He 1TWVes t'o rtght of MAJOR 

METCALF.) And as it is, I don't know which of you it is 

wl10 needs protection. 

(There is a pause,,). 

(.Crossi,ng down centre and turning his back to the audience) 

Co1ne on, now, anybody here who has ~nything, 

however slight, to reproach themselves for- in that 

bygone bus~ess, had better come out with it. 

(Tliere f,s a, pause.) • 

All right-you won,t. I'll get the !tiller - I've no doubt 

of that- but it may be too late for one of you, (He moves 

up to centre of the refectory table.) And I'll tell you another 

thing. The killer's enjo)'ing this. Yes, he's enjoyi;g 

himself a good cleal: .. 

(Tliere is a fJa/u,se.) 

(He moves round the rig/it end of"th.e refectory table to 

behi'n,d, it. I-le op(fYl,S the right curtain, looks out arui, then 

sits at tlie right end of_tlie window seat.) All right-yolJ.· 

. car1 go.. __ . 

(MAJOR METCALF exits into the diningJfOom down rtght. • . 

CHRISTOPHER exits 11,p the stairs left. MISS CASEWELL . 

e1-osse.s to the fire and leans on the mantelpiece. G~ 

moves centre and MOLLIE follotl)s; ~U.F,S st·ops and 

turns rig/it. MOWE turns lier back on him arid moves 

behind the armchair centre. PARAVICIN I rises and moves 

t'o right iJfMOLUE.) 
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